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From The 
dtter.s Desk 


We have recently heard the re- 
corded program of the Grand Con- 
cert of the TMEA Concert Organ- 
izations which performed at the 
Dallas Memorial Auditorium on Sat- 
urday night, February 11. We found 
several things of interest on this 
magnificent concert, and just as 
magnificent recordings. First, you 
should play this ONLY on.a full 
range Hi-Fi set. Second, DO NOT 
Y ork 


Symphony 


expect a New Philharmonic 


or Boston performance, 
“ain't 
And, thirdly, this was 


simply 
that good.”’ 


because kids just 


a ‘tone shot’? recording, in a huge 
coliseum with a very large audience 
that came right up to performing 
groups on the floor (you just might 
hear a cough, or something, on an 
occasion or two). 

In spite of all these seeming 
handicaps, the sound is wonderful, 
the kids 


the conductors did a very fine job, 


performed magnificently, 


and in general, it is all wonderful. 

Every performer in the All-State 
groups will get this magazine, and 
other issues of the magazine for a 
year. In case you read the above, 
and in case you have not ordered 
your own recording for future en- 
joyment (and a little bragging now 
and then), do so at once. The price 
is $4.00 for one record, $6.00 for 
two records, and $8.00 for the en- 
tire set of three. Now, the recorders 
have made the Band, the Choir and 
the Orchestra available 
as separate units. If you want only 


programs 


the Band’s portion of the program, 
the Orchestra’s portion or the Choir’s 
portion, then these recordings are 
available in that manner. And re- 
member, one record is $4.00, two 
records is $6.00 and the whole 
shebang is $8.00. 

Of ceurse, the directors can order 
recordings too, or anyone else, who 
may be interested in the shenan- 
igans of 600 talented kids! Century 
Custom Recording Co., Box 308, 
Saugus, California, is where to 
order. You may send check, or you 
may have the records mailed C.O.D. 
In any case, you will be purchasing 
a package that will be a highly 
prized souvenir for you, your child- 
ren, or in some cases, even grand- 
children. What a precious document 
in sound.’’ 


PAGE 2 





Let us call attention of the Reg- 
ional Chairman, and others, to a 
little ad that appears 
section of this 


in another 
magazine. This 
concerns the documentary movie in 
color and sound that was made 
Clinic-Con- 
Jack Creel ‘‘shot’’ more 
than 4,000 feet of film at this meet- 
ing, and Herbert Teat has edited it 
down to 1421 feet that runs for 39 
minutes and 42 seconds! Herb spent 
nearlt two weeks (at home), and 
three days (in Lubbock), working 
almost 


during the February 


vention. 


around the clock, getting 
this documentary ready. It con- 
tains excellent narration (by Herb), 
excellent music that was recorded 
on the film, either at rehearsals or 
at the Grand Concert, and covers 
the entire gamut of all activities 
of the Clinic. Each Division of the 
MEA is well documented, and then 
combined as a whole into one mov- 
ing panorama. For the first time in 
our life, we have seen and heard 
the great Clinic as a whole! We 
may be a bit naive, but we admit 
that we were not only spellbound, 
but a bit awed at the whole busi- 
ness. Like Estill Foster, we got a 
peek at some things that we had 
never seen before, listened in on 
a few things that we were vaguely 
aware were happening, but could not 
realize to what extent, saw and 
heard gifted kids going about the 
business of making America musical. 

This documentary should be seen 
and heard by every music teacher, 
every administrator, every parent, 
and by just plain John Q. Public as 
fast as the copies can be made 
available. 

At first there will be four copies 
available for loan to the Regions, 
and for occasions, The 
loaning will be on a first come first 
served basis. With just four copies 
and 17 regions, we may run into a 
bit of a headache, and probably will. 
No one should keep this film more 
than two days before returning to 
this office. With this sort of co- 
operation, we can get it around a 
bit before school is out. 

Several Regions have expressed 
a desire to own a copy ofthis film. 


special 


(Please turn to page 14) 
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The Presidents Columu... 


HERBERT TEAT 


Pertinent Eavesdropping 
(Bugged Conversation) 


ADMINISTRATOR: I understand 
the music educators have been a 
little anxious about the status of 
music in the curriculum, with the 
addition of more academic, health 
and physical education § require- 
ments for graduation. 

TMEA SPOKESMAN: There is 
some uncertainty as to the stand- 
ards of performance possible if stu- 
dents are not allowed to continue 


uninterrupted high school music 
activities. 
ADMINISTRATOR: I mention 


this to you because I share that feel- 
ing, though I wonder if we are con- 
sidering the picture from the same 
point of view. 

ENSEMBLE MAN: I realize you 
have to decide your policy with a 
view to the total curriculum. 

ADMINISTRATOR: Does that im- 
ply that the music educator must 
have a different point of view? 

TMEA SPOKESMAN: I hope not. 

ADMINISTRATOR: Not only are 
our feelings the same, but our hopes 
are the same. 

My view is that to treat properly 
the total curriculum, I must pro- 
vide for the development of the 
parts, one of which is music. So 
our point of view should be the 
same. 

TMEA SPOKESMAN: Who is to 
decide the way to strengthen music 
in the curriculum? 

ADMINISTRATOR: We will pro- 
vide the climate, the music people 
will do the job. 

ENSEMBLE MAN: But how can 
we do the job, if students are re- 
quired to take such a load that 
dropping band, choir, or orchestra 
becomes required? 

ADMINISTRATOR: The job can- 
not be done and maintain present 
performance standards, making im- 
possible the continuing develop- 
ment of musical standards in the 
future, which would be a great dis- 
appointment to me. 

You see, one of the inherent 
weaknesses of the music program 
has been a dependency on students 
not taking other subjects. This has 
made it vulnerable to demands for 
an enlargement of requirements in 
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health and PE and other 
education’’ subjects. 

ENSEMBLE MAN: How can we 
combat this trend? 

ADMINISTRATOR: Let's not 
change our point of view. To want 
to combat these demands puts you 
in the position of one whose ‘‘phil- 
osophy”’ is ‘‘anyone else’s gain is 
my loss.’’ Our problem is _ the 
same — how to keep secure what 
is, with what shall be, without re- 
straining either. 

TMEA SPOKESMAN: The music 
educators are ready to contribute 
our best efforts in the formulating 
of a balanced curriculum. 

ENSEMBLE MAN: I will do 
everything I can to see that high 
school students have an opportunity 
of musical expression in some form. 

ADMINISTRATOR: Just what is 
meant by ‘‘some form.” 

ENSEMBLE MAN: Instrumental 
or vocal — band, orchestra, or 
choir — small ensembles and solos. 

ADMINISTRATOR: Are those the 
only forms? I ask these questions 
with this in mind. With all of the 
demands for changes, one principle 
will not change. The public school 
system has always been and shall 
always be a balanced education for 


1 mir Wher nol 17] 
eves 2) ail it mit | 


‘*basic 


These forms of music you men- 
tion make up in the main the pres- 
ent music education program as I 
understand it. Yet in schools with 
orchestra, band, and choir less than 
40 per cent of the students realize 
the benefits. What about the other 
60 per cent? Is there no form of 
music education available to them? 

‘ENSEMBLE MAN: Not everyone 
has the ability to perform music at 
the standards we are attaining. To 
use more students means 
standards. 

TMEA SPOKESMAN: Some schools 
have general music classes, 


lower 


music 
appreciation courses, and theory 
classes. 

ADMINISTRATOR: The word 


theory invites me to ask you to con- 
sider something with me. 

Let us say our local school board 
were to make music a required 
course of study for the secondary 
schools; make it equal to all sub- 
jects required by the State Board 


e 


(Please turn to page 5) 
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Orchestra 
Division 


By Harry Lantz 


I suppose most of the incoming 
oficers of TMEA have felt as I 
have these past few weeks. One re- 
turns from the convention with the 
feeling of — What happened, was 
it worth it, where do we go from 
here? My mind is filled with many 
such questions pertaining to the 
procedures and duties of a newly- 
elected Vice President and Orches- 
tra Chairman. 

One returns from a convention 
such as ours with another feeling 
too — that of inspiration and zest 
for the task ahead. The degree of 
cooperation and high calibre of 
performances evidenced at the con- 
vention were assurance that the 
task was not one that had to be, or 
could be, done alone. My ears were 
filled with many comments on the 
professional atmosphere created by 
both the teachers and students. 
This fine tempo set by the two very 
efficient orchestra clinicians, Mr. 
Bernard Goodman and Dr. Robert 
Hull, their staff of organizers and 
the section leaders was quickly 
caught by the students and exhib- 
ited in their performance. 

Thanks to you Mr. Dale Brubaker 
for your wise choice and careful 
planning! Any suggestions which 
you Mr. Brubaker and any of you 
other music educators can pass 
along will certainly receive my 
earnest consideration and deep ap- 
preciation. If there are any of your 
artcles which you wish to have 
published, any question you want 
answered or any opinions you wish 
to express please send them to me 
and we will try to get them into 
print. 

How have you as an individual 
member of TMEA evaluated the 
organization? What have you con- 
tributed? The dicisions made and 
actions taken by your chairman 
are based largely on the informa- 
tion received from you. We are 
aware of the fact that any project 
presents problems. The larger the 
undertaking the greater the prob- 
lems. It is our desire to try to solve 
these problems in such a way as to 
bring the most benefit to the great- 
est 1.umber of people. 

As I sat in on my first Executive 
Board meeting I was greatly im- 
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Elementary Division 


By Leta Hooks Spearman 
Chairman 


As your new elementary chair- 

man it is my sincere desire to carry 
out your wishes. I shall do my best 
to keep the elementary sessions on 
the same high level as those that 
have been directed by my prede- 
cessors. 
If you have articles, programs or 
pictures which will be of interest 
and value to those in the elemen- 
tary field of music, please send 
them to me and they will be for- 
warded to the Southwestern Musi- 
cian — Texas Music Educator. 

Those of you who failed to attend 
the TMEA Convention in Dallas 
missed a treat! The Elementary 
Division, so beautifully planned by 
Miss Sylvia Ostrow, was outstand- 
ing. Each meeting was creative, 
informative and rich with ideas. It 
was inspirational to watch unin- 
hibited children as they, with their 
teachers, demonstrated the joy and 
satisfaction of singing, playing 
instruments, rhythmic activities, 
and relating their music to other 
instructional areas. Each demon- 
stration showed great creativity. 

May I take this opportunity to 
thank Miss Sylvia Ostrow and each 
teacher, consultant, clinician, par- 
ent and child who helped to make 
the Elementary Division of the 
TMEA Convention such a success. 

If you were not one of the for- 
tunate ones who attended the con- 
vention, start planning now for next 
year. It is such fun meeting old 
friends, making new friends and ex- 
changing ideas with your best 
friends. It is your convention and 
you will be richly rewarded. 








pressed with the efficient manner 
in which the business was con- 
ducted and the sincere concern of 
each member. 

If we are to derive the full bene- 
fit of TMEA for our students and 
ourselves let us remember that all 
discords can be resolved into har- 
mony with the change of only a few 
notes. 
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President’s Column (from page 3) 


for graduation. Would not the pres- 
ent music program be secure in this 
one school system? 

ENSEMBLE MAN: Beyond a 


doubt. 
ADMINISTRATOR: Being _re- 
quired, every student in school 


would take music every year, just 
as they do English. What form of 
music would be used for those who 
have not the talents and ability re- 
quired by the instrumental and 
vocal forms? 


TMEA SPOKESMAN: Whatever 
forms would be decided upon, this 
sounds like a broad-based program 
structurally similar to the physical 
education and athletics program 
being developed. 

ENSEMBLE MAN: Yes, _ but 
many of the coaches in organized 
sport are at odds with physical edu- 
cation proponents. They feel com- 
petitive sports will be de-empha- 
sized. 

ADMINISTRATOR: Maybe that 
is the result of the coaches’ not 
using their position of leadership in 
years past to develop a program 
that would serve all of the students 
who could not make their teams. 

ENSEMBLE MAN: I would say 
we are in a position to use our ex- 
perience to formulate an all-student 
music education program, with a 
unified philosophy that would em- 
brace the music class as a supple- 
ment to the existing program in 
the secondary schools. 

TMEA SPOKESMAN: Would the 
orchestra, band, and choral direc- 
tors teach these classes? 

ENSEMBLE MAN: I believe it 
would require a new kind of ‘‘spec- 
ialist’’ . a kind of music teacher 
that is now quite rare. 

TMEA SPOKESMAN: But we 
would need plenty of them, and 
incidentally, would this be like that 
new program ‘‘Music for the Aca- 
demically Talented?”’ 

ENSEMBLE MAN: 
for the upper 15 percent scholas- 
tically. We’re talking about music 
for all students. 

ADMINISTRATOR: We are still 
enjoying the same point of view. 

I believe the music educators are 
in a unique position to drop their 
defense and go on the offensive. 

Obviously, music will never be a 
required subject for all students, 
but the choral, orchestras, and 
band directors could formulate an 
all-student supplement to their 
present program, propose the kind 
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No — that is 


of teacher qualifications necessary 
to carry it out, aggressively work 
for its implementation in the sec- 
ondary schools of Texas. 

Where the argument is now 
‘‘music should be in the curriculum 
for those with ability,’’ you will be 
proposing that ‘‘a balanced music 
eduvation program for all students 
should be provided in a balanced 
curriculum for all students.”’ 

It is my considered judgment 
that with all of the new terminology 
in the curriculum field, the mean- 
ings of ‘‘enrichment and acceler- 
ated programs’’ are not new to the 
school music people. 

The successful band director is 
an expert in the ‘‘accelerated pro- 
gram;’’ he has to be. Any ensemble 
director who leads his students 
through the finer musical experi- 
ences is implementing an enrich- 
ment program in the highest sort. 

The music educators have a 
sound view education-wise. If it 
were progressively broadened 
through this decade, your students 
would continue to enjoy all of the 
benefits you have trouble explain- 
ing; other students would realize 
benefits they now do not enjoy; and 
the public schools of Texas will be 
better for it. 

(Finis) 

If the fore-going seems contrived 
it’s because it is. It is naked at- 
tempt to find some threshold to 
cross into an era of professional ex- 
pression in fact and deed, which is 
our responsibility, to music and 
mankind. 





Region VII is sponsoring two con- 
certs by the United States Air 
Force Band and Singing Sergeants 
on Tuesday, April 18, in Del Mar 
Auditorium, Corpus Christi. The 
matinee will begin at 3:15 p.m., 
the evening concert at 8:00 p.m. 
Admission is 75c for students and 
$1.50 for adults, but members of 
Region VII may purchase tickets 
for 50c and $1.00. 

Region VII will hold an import- 
ant called meeting on May 13 at 
9:00 a.m. in the Robstown High 
School Band Hall. At that time the 
Executive Committee will present 
a constitution for adoption outlin- 
ing procedure for district and 
region try-outs. Region VII has felt 
the need for a definition of duties 
and responsibilities of region offi- 
cers which are not set forth in the 
state constitution. 
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Uniforms for over 80 Years 


Duplicating your present uniforms for fill-ins 
is no problem, give us a try next time. 








Texas Representative: 
Wallace Read, Box 788, 
White Ook, Texas 
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Band Division 
Notes 


Bryce Taylor, Band Chairman 


If you attended the 1961 conven- 
tion and found things to aid your 
teaching, you should remember the 
following people and concerns: 
Fred Junkin and Jack Rumbley 

High school band directors at 
Victoria and Alice respectively, 
these two men did all the prepara- 
tory work for the two all-state 
bands and then ‘‘rode herd’’ on 
them while they operated at the 
convention for your pleasure and 
knowledge. In addition to the all- 
state organization, they both served 
TMEA as a region officer and 
served as host for a region clinic, 
contest or tryout. They both placed 
several students in the all-state 
bands and still found time to direct 
a band of their own on the side. If 
you wonder how to get organized, 
either one of those fellows could be 
of help. 


Nilo Hovey and Hugh McMillen 


Mr. Hovey proved to be a perfect 
choice for the reading band clin- 
ician. His two clinics were accorded 
the ultimate compliment of com- 
plete attention and large attend- 
ance. The students enjoyed their 
work and his conducting. The room 
where he held forth was consistent- 
ly filled with people listening and 


benefitting. In addition to all of 
this, his employer — H & A Sel- 
mer — provided his services free 


of charge. I finally managed to buy 
him a coffee Sunday but even this 
was small fee for the help he gave 
several of my own students when I 
mentioned problems recently en- 
countered in teaching them. Watch- 
ing him work on the problems of a 
high school clarinet player whose 
name he did not know and from 
whom he_ would probably 
never benefit causes one to say 
‘“*here is a true teacher’’ 

Mr. McMillen was 
one observer as a clinician who 
taught beneficial things while he 
rehearsed for performance. This is 
an accomplishment as you well can 
see. The program he rehearsed and 
presented was one of great diffi- 
culty, and to have taken time for 
things other than drill, was truly a 
measure of the man’s ability as a 
conductor and of his belief in the 


most 


described by 
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music educators role. 
Don Fleuriet and Wade Pogue 


These two honor band directors 
showed once again the things pos- 
sible in AA and AAAA school sys- 
tems. As usual, there was much 
discussion of their bands with even 
their critics admitting the out- 
standing strengths of each. The 
session of discussion the following 
day was probably as beneficial to 
those listening as any they attended 
during the entire convention. Most 
outstanding of all was their ability 
to present six numbers each, which 
were polished enough for contest 
performance, at a time when most 
directors are still searching the 
lists for a good tune to play. 
Maurice MacAdow and Jack Manry 

The North Texas College Band 
and the Sam Houston State Band 
showed what is being done in the 
college band field to those in at- 
tendance at their performances. 
The two college bands, two high 
school honor groups and the two 
all-state bands give as complete a 
coverage of the school band field as 
can be found anywhere at one time. 
It was noteworthy to see the num- 
ber of students who stood in the 
Sam Houston Band in response to 
a request, for all who had partici- 
pated in TMEA activities at one 
time or another, to do so. In look- 
ing over the North Texas program 
it is easy to find many names that 
have appeared on regional and all- 
state lists in the past. 

Colleges and Universities 

Practically every college and 
university music department in the 
state offered, or would have been 
happy, to help make the clinic a 
success. Those involved this year 
included The University of Texas, 
Sam Houston State, North Texas 
State in the band division and 
others in the other divisions. Of 
particular service and excellent 
preparations were the annotated 
listings of solo and ensemble con- 
test lists by Lee Gibson and Noah 
Knepper of NTSC, Frank Elsass 
and Ed Brookhart of UT and 
Mickey Tull of SHSTC. 
Commercial Concerns 

The willingness and pleasant co- 
operation of managers and owners 
of companies who manufacture 
band connected products is indeed 
gratifying. I encountered no re- 
fusals, questions or reluctance on 
their part to do anything to make 
this meeting a success. Selmer sent 


(Please turn to page 13) 
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Book Keutews 


H. Grady Harlan, Ph.D 


Box 89 — Brownwood. Texas 


Conversations with Igor Stravin- 
sky, by Igor Stravinsky and Robert 
Craft, 1959, Doubleday & Company, 
Inc., N. Y., 162 pages, price $4. 


Of the many books reviewed by 
this writer, this book stands out as 
unique in its construction. It com- 
prises four chapters. They are en- 
titled: About Composing and Com- 
positions; About Musicians and 
Others; About My Life and Times 
and Other Arts; and About Music 


Today. 


Throughout each chapter, Mr. 
Craft poses the question, one after 
another; and Mr. Stravinsky 
answers the question. Consequently 
within these 162 pages, we have a 
brief but pungent History of Music 
of the Musical World, which has 
happened during the lifetime of Mr. 
Stravinsky, Russian born, long a 
sort of refugee in France, and for 
many years a resident of the United 
States. Mr. Craft is both the bril- 
liant. writer and musician. His ques- 
tions are exacting. He secures 
forthright and eloquently-expressed 
answers. Few abler and more 
knowledgeable musicians have ever 
lived than is the still-living seventy- 
five year-old Igor Stravinsky, a 
resident in the home and brilliant 
pupil of Rimsky-Korsakov, who 
personally knew the ‘‘Five’’, Bor- 
odin, Rimseky-Korsakov, Cui, Bala- 
kirev, and Moussorgsky. He has 
known all of the great since that 
time. He calls Rachmaninov “that 
awesome man’’, and “a six-and-a- 
half-foot-tall scowl’’. He personally 
knew Debussy, Ravel, Satie, Rich- 
ard Strauss, Shoenberg, Berg, Bar- 
tok and others. 

A few other Stravinsky com- 
ments are: ‘‘. . . in relation to Satie, 
Ravel appears quite ordinary’’. 
*“‘His musical judgment was acute, 
however . . .”” He called Chaliapin, 
“that idiot from every nonvocal 
point of view.’’ Of Satie he states: 
“the oddest person, I ever saw. . ., 
the most rare and consistently 
witty . .., always very poor, and 
lived in the poorest surroundings’’. 
Of Richard Straus, he states: ‘‘I 
would like to admit all Straus 
operas to whichever purgatory pun- 
ishes triumphant banality’. Fur- 
ther of Strauss,” . . . his ear and 
his musicianship were impreg- 
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nable’’. 

There are many other evalua- 

tions of contemporaries. The reader 
can have a very entertaining and 
informative evening if and when 
this book is read. 
MUSIC FOR ELEMENTARY 
TEACHERS, W. Parks Grant, Ap- 
pleton-Century-Crofts, 1960, New 
York, 422 pages, $4.50. 

This is a second edition of a 
great book in the field. I’ve used 
both as text and as a reference as- 
signment for graduate students. 
All teachers of elementary grades 
in music should own the_ book, 
study it, and thereafter try to apply 
its principles. 

Music Throughout the World, 
Marian Cotton, Adelaide Bradburn, 
and Advisory Editor, Don Malin, 
Cc. C. Birchard & Co., Boston, 293 
pages. 

This is a simplified history of 
music in many countries designed 
for courses in Music Appreciation. 
Here again the authors have writ- 
ten easily and interestingly in nar- 
rative form. I know of no book on 
the subject wherein the reader can 
gain a better insight into the music 
of the many countries treated. I 
recommend it strongly. 

Scorded for Listening: A Guide 
to Music, Guy Alan Bockmon and 
William J. Starr, Harcourt, Bruce 
and Company, N. Y., Burlingame, 
1959, 251 pages, $2.50. 

Of the book the authors state: 
“This book is in several ways an 
unusual introductory guide to 
music. Our aim in preparing it has 
been twofolu: (1) to provide a text 
which focuses upon music rather 
than upon information about music 
and, (2) to offer to the instructor a 
concise, and factual basis upon 
which he can build his own course. 
Although this text furnishes materi- 
als helpful to the concert goer or 
hi-fi enthusiast who wishes a better 
understanding of music on his own, 
it does not usurp the teacher’s tra- 
ditional role of commenting, evalu- 
ating, and explaining.”’ 

The book abounds in annotated 
Line Scores, which on a single staff 
“‘trace throughout musical works 
the continuous course of principal 
melodic ideas’’. There are also a 
number of Abbreviated Analyses. 
Moreover, there are many abbrevi- 
ated biographical sketches of im- 
portant musicians. This an an ad- 
dition to the roster of good texts to 
supplement studies in Ear Training. 
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A WAY 
TO PLAY 


by 
FRED WEBER 


A 
Beginning 
Band Course 
for 
Class or Private 


Instruction 


Published for 
SEVEN BASIC 
INSTRUMENTS 

and 


CONDUCTOR 


A WAY 
TO PLAY 


Defies 


Description 


Please Send for 


A FREE 


Cornet or Clarinet or Conductor 


— 


BELWIN, Inc. 


Rockville Centre 


LONG ISLAND, N. Y. 
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You can raise *500 
or more in 6 days 
this easy way 





Sell famous Mason | 


Candies and in 4 to 15 days 
your group can make 
$300 to $2500 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don’t risk a cent,— you pay noth- 
ing in advance. We supply on consignment 
your choice of THREE VARIETIES of famous 
Mason Candy. At no extra charge each 
package is wrapped with a band printed 
with your organization's name and picture. 
You pay after you have sold the candy and 
return what you don’t sell. Candy is sold 
at less than regular retail price. You make 
$12.00 on every 30 sales of our $1.00 box 


(667% profit to you on cost). There’s no 
risk! You can’t lose. Mail in coupon today 
for information about MASON’S PROTECTED 


FUND RAISING DRIVES. 


1 
j) Mr. George H. Rausch, Dept. SM-5 l 
| Mla Box 519. Mineola. N.Y | 
| Gentlemen: Please send me. without | 
| MOligation, information on vour Fund | 
1 Raising Plan | 
3 Name | 
| Age if under 21 | 
Address | 
: Oreat itien | 
| hice | 
1 ity State | 
hie ei ameciaiaaia J 

\l Cand Inc., Mineola. L. 1. N.Y 
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Music Activities 
Mrs. Leta H. Spearman 
State Elementary Chairman 


In May our thoughts naturally 
turn to music activities throughout 
the year. National Music Week af- 
fords many opportunities for ex- 
change programs between schools, 
for talent programs within a school, 
and for creative experiences in per- 
forming original compositions of in- 
dividual pupils, a class project, or 
perhaps, an original operetta. All 
are worthwhile experiences and 
should be included in the music 
calendar of each school system. 
Children look forward with eager 
anticipation to the music festivals 
and long remember the joyous ex- 
perience of being a participant. 

Not only during National Music 
Week, but throughout the school 
year many opportunities present 
themselves for bringing our chil- 
dren together in great musical ex- 
periences. 

By what yard stick do we who 
teuch music measure our accom- 
plishments? How do we evaluate or 
measure success; in terms of the 
number of concert artists or even 
professional musicians which we 
may discover, train, and encourage 
through music? This is not the pri- 
mary measurement for success in 
teaching. 

Music education is a continuous 
process, one which should begin at 
a very early age and which should 
never be outgrown. Music educa- 
tion is preferably performance, but 
there is also participation through 
listening, studying, and discussing. 
The well-rounded education includes 
all four. The four are inseparable 
and should be the aim of all good 
teaching. 


You have all heard someone say, 
‘I know nothing about music, but I 
know what I like.’’ Everyone has a 
right to his likes and dislikes in 
music, but they should be based on 
something more substantial than 
mere whims. One need not be a 
composer, performer, or teacher to 
have sufficient understanding of and 
appreciation for serious music. 

A lover of good music apart from 
heredity and early environment is 
one who with average intelligence 
exercises the determination and ef- 
fort to move to higher ground in 
the comprehension of the world’s 
great musical heritage. If, how- 
ever, he is to know good music and 
love it, he must listen to it, live 
with it, and try to understand what 
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it is all about. This is our yard- 
stick. Do your children enjoy music, 
grow in musical experiences, per- 
form music, take music home with 
them, support civic music attrac- 
tions, and express a desire for the 
finest in music? 

In spite of the chaotic accumula- 
tion of musical rubbish today, we 
still have access to serious and 
worthwhile music. The media of 
radio, television, and recordings for 
our cultural enrichment cannot be 
overestimated. Yet, best of all are 
concert performances of superb 
music on a local level. 

Certainly a highlight in music 
education for Waco children is the 
Annual Bach Festival which is held 
each year in the month of March. 

How long does it take to estab- 
lish a tradition? That depends upon 
the validity and appropriateness of 
the enterprise, upon the devotion 
and energy of those involved and 
upon the response of the public. 


The Music Festival Week which 
is held each year during the month 
of March is a cooperative enter- 
prise sponsored by the Music 
Teachers of Waco, the Music De- 
partment of the Waco Independent 
School District, and the Baylor Uni- 
versity School of Music. 


The Annual Music Festival in 
Waco has become a tradition be- 
cause it glorifies a noble art and a 
valid expression of human aspira- 
tion. It has become a tradition be- 
cause it embodies the ideas of 
many selfless and devoted artists, 
teachers, and students and it is 
drawing increased numbers of 
people to the unique experience of 
great music. The best feature of 
the festival is the joint effort of all 
to whom music is more than enter- 
tainment and more than a means of 
livelihood. 


When the festival was started 
seventeen years ago it was devoted 
then and for several years after- 
ward solely to Johann Sebastian 
Bach. As the years have passed, 
various masters have been sys- 
tematically studied one by one. 

As you study together one com- 
poser after another you enjoy not 
only the rewards of discovery, but 
have the pleasure of sharing to- 
gether in an eager and inquiring 
group. 

Through the years it has encour- 
aged not only acquaintance with, 
but love and understanding of Bach 
and of other composers. Children 
guided and stimulated learn to 
know music through the personali- 
ties who compose it, through coun- 
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tries, customs, and ways of life it 
interprets. 

Two years ago the festival was 
climaxed by the presentation of 


“The Passion of St. Matthew” by — 


Bach, which was presented by the 
Baylor University Oratorio Chorus, 
Baylor University Symphony Or- 
chestra, and Boys’ Choir from the 
Waco Independent School District. 

The Bach-Grieg Music Festival 
this year afforded another glorious 
opportunity in the continuing exper- 
ience of cultural and spiritual en- 
richment. The constant presence of 
good music in the lives of the very 
young means everlasting joy in 
later life. 

The following events were in- 
cluded this year during ‘‘Music Fes- 
tival Week”’: 

“A Pageant of the Masters,’’ an 
original program performed by 
children, depicting an American 
family enjoying an evening of 
music. 

“The Bach Festival Program”’ 
presented by the Waco schools in- 
cluded elementary and junior high 
choruses, combined string orches- 
tras and ensembles, and a brass 
quartet. The orchestras included 
children from the elementary, jun- 
ior, and senior high schools. 

The celebrated young British vio- 
linist Yfrah Neaman was presented 
in a program of contemporary un- 
accompanied violin music at Roxy 
Grove Hall, Baylor University. An 
All Bach Program featured Yfrah 
Neaman, violinist, with harpsi- 
chord and string orchestra. 

The last evening of the festival 
was a Young Artist Recital, pre- 
senting the winners of the area- 
wide auditions held earlier in the 
year for the purpose of searching 
out the most promising young tal- 
ent of our community. 

May we not expect from the stim- 
ulus that expresses itself in each 
year’s Music Festival, the force 
that will ultimately produce our 
own Bach, Beethoven, and Mozart. 





BAYTOWN MUSIC TEACHER 


Region V Elementary Division 
of the Texas Music Educators As- 
sociation had its fall meeting in 
Baytown on Saturday, October 29, 
1960, in the Robert E. Lee High 
School choral building with Miss 
Elaine McDonald, chairman, pre- 
siding. 

Four of the Baytown elementary 
Music teachers gave talks and 
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demonstrations on various phases 
of music. Mrs. Mabel Parker spoke 
on ‘‘Music in Special Education,’’ 
Mrs. Mary Frances Petrash dem- 
onstrated methods of teaching the 
tonette, Mrs. Merita Schuhman dis- 
cussed teaching procedures, and 
Miss Shirley Engelmann gave a 
demonstration of the lummey sticks 
and some new recordings. She was 
assisted by Mrs. Sue Torrellas of 
Baytown and Mrs. Arnetta Samuel 
of Pasadena. 


Plans for the spring meeting 
which will be held in Freeport were 
announced by Mrs. Lucille Levine 
of Freeport. This meeting is set for 
April 8, 1961. 


A letter from Miss Sylvia Ostrow, 
State Elementary Chairman of 
TMEA, was read by the secretary, 
Mr. Sam Jamison of Baytown. Miss 
Ostrow said she had secured the 
Bluebonnet Room at the Statler 
Hilton Hotel for February 11 from 
7:30 to 8:45 a.m. for the breakfast 
to be sponsored by this group at 
the state convention. 

The primary purpose of the 
breakfast is to encourage other 
regions to organize. Miss Ostrow 
named Miss McDonald as chairman 
for the breakfast. Mrs. Virginia 
Sorrell of Wharton will give a dem- 
onstration of the ukulele at the 
breakfast meeting; Miss Engel- 
mann, a demonstration of the lum- 
mey sticks; and Miss McDonald, a 
brief history of the organization 
and how other regional groups 
might organize. 

Miss Lila Lill of Baytown, im- 
mediate past chairman, served cof- 
fee and cookies to the group from 
a table centered with a black tree 
on black covered styrofoam 
adorned with wax jack-o-lanterns. 
The tablecloth was made of white 
felt featuring black cats, witches, 
owls and jack-o-lanterns. 

Name tags given by Mrs. Bette 
Seals to each member were black 
owls with green sequin eyes perched 
on branches bearing the names of 
each individual. 

The coffee hour was sponsored 
by the Baytown elementary music 
teachers. Hostesses were Mrs. Ben- 
nie Gregory, Mrs. Alene Bunting, 
Mrs. Eliza Dutson, Mrs. Eunice 
Warren, Mrs. Glorial Couillard, 
Miss Johnnie Jo Sowell, Mrs. Par- 
ker, Mrs. Petrash, Mrs. Seale, Miss 
Lill and Miss Engelmann. 
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COMING 
SOON ! ! 


A SOUND -COLOR FILM 


“YOUTH SPEAKS 
THRU MUSIC”’ 


A FILM DOCUMENT 
OF 1961 


TMEA 


CONVENTION-CLINIC 
IN DALLAS 


(A Jack Creel Production) 


AVAILABLE TO ALL 
REGION AND TMEA 
MEMBERS 


LIMITED NUMBER OF 
COPIES REQUIRES EARL) 
REQUEST FOR SHOWING 

DATES-FIRST COME-FIRST 
SERVED 


* * OK OK 


REGIONS AND COLLEGES 
DESIRING TO PURCHASE 
REPRODUCTIONS FOR 
CONTINUOUS LOCAL 
USE ARE URGED TO 
PLACE ORDERS 
IMMEDIATELY 


DIRECT REQUESTS 
FOR SHOWING DATES, 
PURCHASE ORDERS, 

OR FURTHER INFORMATION 
TO: D. O. WILEY, BOX 3038 
ELLWOOD STATION, 

LUBBOCK, TEXAS 
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Vational Guild of aan cachers 


Grace White, Editor 
520 Fifth Ave., 


MAY ETTS IN DEMAND 


May Etts is having her biggest 
year. She will give a two-weeks 


workshop in 


Mississippi Southern 
College in Hattiesburg in July and 
her usual Pitts- 


The Brooklyn 
Orchestra has. ab- 


appearance in 
burgh, Pennsylvania. 
Philharmonia 
sorbed more and more of her time. 
She is chairman of admission of 
singers to the Philharmonia Chorus 
which gave the tremendous Verdi 
Requiem under the gifted direction 
of the orchestra’s Conductor, Sie- 
gried Landau. She is also chairman 
of the competition which selects 
one young player to be soloist with 
the orchestra. This is her final 
Associated 
League of New 
York. She is Vice-President of the 
Music 


year as President of 
Music ‘Teachers 
Education League, Vice- 
Maier As- 
sociation, and serves in advisory 
capacity for New York publishers. 
In the Winter she 


President of the Guy 


was engaged to 
give a workshop in Westchester, 
just outside New York, and at- 
National MTA Con- 
vention in Philadelphia in February. 
ALLEN ROGERS’ FAR-FLUNG 
TOURS 

To list all the places Allen 
Rogers has played this year would 
be like consulting the Atlas. During 
the ‘‘terrible cold’’ he made it to 
Minnesota, Michigan, Iowa, Colo- 


rado: etc. . .but managed to wind 


tended’ the 


up in Mississippi before coming 
in New York. 
In May he will be off to New Bruns- 
wick. Rogers was another first-place 
winner in the Guild Biennial Com- 
petition when it first started and 
he was a student with Carl Fried- 
berg. 


home for a breather 


PODOLSKY IN CANADA 


April finds Leo Podolsky in Ot- 
tawa giving a class at the Chateau 
Laurier Hotel under the sponsorship 
of the Ontario Registered Music 
Teachers’ Association. The Podol- 


sky summer tour includes Dallas, 
Miami, Atlanta, Cincinnati, Pitts- 
burgh, Kansas City, Fargo, Mack- 


inac Island, Chicago, New York. 
and ends in Sacremento August 12. 


— ; oe 
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New York 36, N.Y. 


Founded in 1929 by Irl Allison 
Box 1113, 





DANIEL POLLACK IN RUSSIA 


The January issue of this mag- 
azine carried the news of Daniel 
Pollack’s invitation to play again 
in the Soviet Union. His success 
there is nothing short of astounding. 
The following concerts were ad- 
ditional dates after a considerable 
tour: Moscow, February 1, 3, 4, 6 
(after two concerts there in Jan- 
uary) all sold out in advance. In 
Leningrad he played January 22 
and 25, but the Russians insisted 
he return and play February 8 and 
10 and extend his tour to play in 
Riga with orchestra February 12, 
13 and in Wilna February 15 and 
16 and a final wind-up in Moscow. 
They are also issuing recordings of 
the Chopin E Minor and Prokofief 
Third Concertos. 

The Guild is proud that Daniel 
Pollack was a First Prize Winner 
in its Biennial Recording Compe- 
tition and at about the same time 
won the Josef Lhevinne Memorial 
Scholarship at Juilliard, the Kos- 
ciusko Foundation Chopin Award, 
the Lado, the Concert Artists Guild 
Town Hall Recital and played this 
year under the auspices of the Met- 
ropolitan Museum of Art. Pollack 
is originally a Californian. When a 
child he studied with Ethel Legin- 
ska, and for many years with Ros- 
ina Lhevinne. 


— aes 
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National Headquarters, 


Austin, Texas 


HENRY LEVINE WORKSHOPS 
POPULAR 


Henry Levine of New York gave 
two workshops on his ‘‘Science and 
Art of Piano Technique”’ in Florida 
in February, one in Tampa and one 
in Miami at the invitation of their 
MTA. In March he spoke on his 
books in Westchester and New Jer- 
sey. In April he is judging week- 
ends for three organizations in New 
Jersey, including the National Guild. 
In June and July he will give work- 
shops in Georgia, Louisiana and 
Texas. Late in August and early 
September he will relax with his 
family in his beautiful mountain 
retreat in the Poconos. 


FIVE-FOLD 


From the Guild Syllabus: ‘‘Piano 
Study has a five-fold value: it ranks 
first as a mind-developer; affords a 
means of livlihood to performer and 
teacher; prepares for service in 
church, school, coub and other 
civic activities, and gives one an 
ideal, all-weather lifetime hobby for 
personal pleasure and cultural en- 
joyment.’’ 

QUOTING IRL ALLISON 


**From our vast musical heritage, 
both native and foreign, now comes 
a host of young American pianists 
who hold their own in international 
and national competitions, oftimes 
winning first awards. ..Van Cliburn 
is the most widely known of these 
because of his recent triumph in 
Russia; there are many, 
many others who deserve to be 
heard at home and abroad. Their 
pianism is art in its truest sense 
because they have learned the beau- 
tiful way of doing things.”’ 


however, 


DALLAS, THE QUEEN 


Every Guild member knows that 
this year Dallas has beat New York 
in Guild enrollment, beat us by 
300. Congratulations. San Antonio 
stands third and Fort Worth fifth, 
so this alone proves Texas is 
‘‘way out front’’ in music. Atlanta 
has had the largest growth in a 
single year. And isn’t it amazing 
that Honolulu has climbed to 438 
just since the war? 


= 
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TEXAS 


SENIOR COLLEGES 


Abilene Christion College 
Abilene, Texas 

Leonard Burford, Ed. D. 

Chairman, Dept. of Music 


Arlington State College 
Arlington, Texas 

Jack H. Mahan 

Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Phd 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 
Danie! Sternberg, Artist Diplome 
Dean School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi Texas 
Robert Floyd, Chairman 
Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

Jack W. Kay, M.M.Ed. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D 

Chairman, Dept. ot Music 


Hardin-Simmons University 
Abilene, Texas 

william S. Mathis, Ph.D 
Director, Schoo! of Music 


Howard Payne College 
Brownwood Texas 
E.N. Elsey, M.M 
Chairman Dept. of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept of Music 


Lamar State College of 
Technology 
Becumont, Texas 


George M. Parks M.M MA. 


Chairman, Dept of Music 


Mory Hardin Baylor College 

Belton, Texas 

J. Campbell Wray B.M., M.A. 
Mus. D., Director 

Dept. of Music 


McMurry College 
Abilene, Texas 
Richard C. von Ende Ph.D 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel Ph.D 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M 
Director, Dept. of Music 
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Prairie View A. and M 
Prairie View, Texas 

R. Vor Carlton, Ph.D 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 

Sam Houston State College 

Huntsville, Texas 

William Lee, Ph.D. 

Chairman, Dept. of Music 


Southern Methodist Univ. 
Dallas, Texas 


Orville J. Borchers, B.M., M.A. 


Ph.D.m Dean, School of Music 


ae Texas State College 
an Morcos, Texas 

Ira Bowles Ph.D. 

Head, Dept. of Music 


Southwestern Baptist Seminary 
Fort Worth, Texas 


James C MeKinney, B.M., M.M. 


Dean, School of Music 


Southwestern University 

Georgetown Texas 

John D. Richards, BFA 
MMEd., Deon, 

School of Fine Arts 


Stephen F Austin State 
College 
Nacogdoches, Texas 
Bill Turner, Ph.D., 
Head, Dept of Music 


Sul Ross State College 
Alpine Texas 


Glen Francis Davis, B.S., M.A. 


Chairman, Dept of Music 


Texas Christian University 
Fort Worth Texas 

Michael Winesanker Ph.D 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts. 


Texas Lutheran College 
Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairman, Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head, Dept. of Music 


ASSOCIATION OF MUSIC 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texes 

Gene L. Hemmle, Ed.D. 
Head Dept. of Music 


Texas Wesleyan College 
Fort worth, Texas 

Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 

El Paso, Texas 

E. A. Thormadsgaard, Ed.D. 
Chairman, Dept. of Music 


Trinity University 

San Antonio, Texas 
william Thornton Ph.D. 
Chairman, Dept of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Dr. Earl V. Moore 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 
Kenneth R, Hartley, 
Chairman, Dept. of Music 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A. Ed.D 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Robert E. Hoffman, 


Chairman 


Blinn Junior College 
Brenham, Texas 

Mrs. J.C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 
R.B. Golemon, M.A. 


Chairman, Dept. of Music 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Dept. of Music 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman School of Music 


OFFICERS 


Dr. Michael Winesanker .. 
Dr. E.A. Thormodsgaard . . 
i, a We ME ec cceee 
Dr. James Richards ...... 


Dr. william S$. Mathis 


Mr. George M. Parks ..... 
Or Wc ce eve ee 


Executive Secretary 
Past President 
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Director 
eTrTtre rT eee «..... Director 
Director 


SCHOOLS 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 

Kilgore, Texas 

Bernhardt Tiede, M.M. Ed. 
Director, Division of Fine Arts 


Odessa College 
Odessa, Texas 
Mrs. Ethleston Chapman, 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Harold Bilderbach, 
Chairman, Dept. of Music 


San Angelo College 
San Angelo, Texas 
Jock W. Hudgins Jr., 
Acting Chairman, 
Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthol!, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 
Stephenville, Texas 
Donald W. Morton, M.M. 
Mus.0., Head Div. 
Music and Fine Arts. 


Temple State College 

Temple, Texos 

Mrs. Robert Marshall, B.A M.Ed. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshboum, M.M 
Head, Dept. of Music 


wharton County College 
Wharton, Texas 

Charles pyan 

Acting Choirman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus.D., President 


Houston Conservotory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas Schoo! of Fine Arts 
Austin, Texos 

Miriam Gordon Landrum 
President 
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Watch Your Language 


By DAVID GORNSTON 
* 


(It is a pleasure to present an- 
other of David Gornston’s timely ar- 


At a Chicago conference, a High 
School band was assembling for a for- 
mal concert to be presented for the 
music supervisors attending. A group 
of six or eight oft he band kids were 
chatting among themselves and because 
they were close by and I had nothing 
better to do at the moment, I addressed 
them as a group, asking: “Is this a 
pretty good band?” One of the girls 
responded with a bright twinkle in her 
‘ve “Yes, indeed, we have a superior 
rating.” I then inquired: ‘Tell me the 
truth, do all of you feel that you really 
play your instruments beautifully?” 
The answer generally from the group 
was “Well, no, not exactly.” Then 
I questioned them further: “Tell me, do 
you all study seriously, practice care- 
fully each day and take lessons, so you 
feel that soon your playing will be 
really fine? Are you well on the way 
toward achieving a beautiful tone and 


Oe 


good technique’? 

They all smiled and agreed that they 
were not practicing very carefully, and 
strictly speaking they did not look upon 
their tone quality as excellent nor their 
technique as really good. I then said 
to them: “Now, just between us, do 
you think it is honest and accurate for 
this band to be rated ‘superior’? Isn’t 
it an exeygeration and quite misleading 
for you, who admit candidly that your 
playing is very ordinary, to go about 
telling people that your band is supe- 
rior?” 

Every one of these kids agreed 
with me, and of course, the entire point 
in the above bit of dialogue concerns 
the current conception of judging and 
evaluating school musicians in contests 
and festivals. It seems to me that a re- 
appraisal at least of terminology is re- 
quired. If students are led to believe 
that their mediocre performances are 
“superior” it is only natural for them 
to assume that further study and prac- 
tice is either unnecessary or of little 
consequence. 

A basic requirement of all good edu- 
cation is that the student be stimulated 
to do semething constructive on his 
own, away from the teacher and the 
classroom. 

At a band conclave in Florida, I 
asked a bright looking Junior High 
School boy how his band was making 
out. He answered me as did the young- 
sters from Chicago, by saying that his 
band-was “superior.” I said to him, 
“That's wonderful! I suppose you’re 
taking lessons and practicing your horn 


ticles. His recent opinions voiced 
in the NEWS and other publications 
have caused some serious thinking 
on the part of many music directors. 
We believe that this article will cause 
some eye-brows to be raised as he 
again points a finger at a weakness 
in our educational program.—Ed.) 


* 
daily.” He answered almost instantly 

“Oh, no, I used to take lessons, but 
I don’t have to any more because I be- 
long to a superior band.” 

Quite obviously, there is something 
radically wrong with a system of “mu- 
sic education and judging” when stu- 
dents are actually led to believe that 
instead of studying and striving for 
improvement, and adding to their 
knowledge, they are convinced that 
their goals have been achieved as soon 
as they put on a band uniform. If 
nationally we are going to continue 
with a program which is recreational 
on a very low intellectual and artistic 
level, it is very possible that the whole 
conception of music education will in 
time disappear completely from our 
schools. Administrators and the com- 
munity generally will undoubtedly chal- 
lenge the empty “fun program,” some- 
where along the line, as not meriting 
or warranting the vast numbers of dol- 
lars and hours spent in the pursuit of 
a shallow and infantile program — a 
program which fails to contribute to 
character building, or aesthetic precepts 
which carry over into adult life. As 
a matter of fact, I recently had a con- 
versation with a man who has devoted 
his life to music and music education 
and holds a Doctor’s degree in the 
field. This man who has now switched 
to the teaching of English literature 
says that he sees no hope for the de- 
velopment of a good school music pro- 
gram because in addition to the decline 
of opportunities in professional music, 
the school music education program 
lacks a genuine avocational significance 
in the adult community. When music 
education in the schools produces play- 
ers with enough technique and mature 
artistic taste, it is then certain that 
a number of them will join community 
orchestras and bands and continue to 
play throughout their adult life. 

If, for example, courses in literature 
and science do not provide fundamental 


understanding and vocabulary capacity, 
we would find our adult population 
completely dedicated to the reading of 
comic books, the solving of childish 
puzzles, and leisure time devoted to pin 
ball machines. 

Just as it is impossible to have a 
nation functioning politically as a de 
mocracy without citizens educated in 
the basic concepts of their responsi 
bilities and duties as members of a de 
mocracy, so it is impossible to have 
communities with high cultural stand 
ards if the schools do not prepare the 
child from the outset. The foundation 
for technique and aesthetic growth 
must be implanted from the very be 
ginning if we are to have adult mem 
bers in an intelligent and morally re 
sponsible society. 


In the last 25 years or so, we have 
been sold the idea of the “age of the 
common man” and unfortunately every 
thing has been getting very common 
This country was not built by the com 
mon man but by the UNCOMMON 
MAN. It has always been the Ameri 
can idea to have the talented and am 
bitious people raise themselves as high 
as possible, as quickly as possible, and 
then have the other members of the 
community raise themselves with the 
intent of emulating the leaders. 


Recently at a music convention in 
Wichita, I decided that one session | 
could not afford to miss was the one 
entitled MUSIC EDUCATION FOR 
THE TALENTED CHILD. I arrived 
at the room where this meeting was 
to take place a few minutes early, and 
witnessed the end of a session on “The 
Brass Choir.” About 300 or more peo 
ple were in attendance. When the 
Brass Choir session ended, I entered the 
room and took a seat waiting for the 
meeting to start on the “Talented 
Child.” To my amazement, I discover 
ed that there were exactly 12 people 
in the room (counting myself) for this 
discussion, Am I absolutely crazy when 
I say, “This is a sad commentary on 
our current conception of schoo] music 
education when only 12 educators out 
of hundreds that were in attendance, 
cared anything at all about “MUSIC 
EDUCATION FOR THE TALENTED 
CHILD.” 

Under the Hitler regime, Heinrich 
Himmler used to say: “Whenever I 
hear anyone mention the word ‘cul- 
ture,’ I reach for my gun.” 

And this is a superior statement, if 
I ever heard one. 


(This is a reprint from the December 1960 Arizonw Music News) 
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Band Notes (from page 6) 


Nilo Hovey. C. Bruno provided 
Byron Autry and Fred Hovey. Art- 
ley helped with Fred Wilkins. Whit- 
tle Music provided pianos as did 
Brook Mays. All exhibitors set a 
precedent with their willingness to 
observe TMEA wishes concerning 
hospitality rooms, etc., and the ex- 
hibits were a focal point of discus- 
sion and conversation. All of the 
music played by both hands was 
provided free of charge by respec- 
tive publishers with a great assist 
from Southern Music Co. on the 
concert band music. 
You and Your Friends 
Unquestionably this was the most 
professional TMEA convention in 
remembrance. The great majority 
of you seemed to have come for 
reasons of professional improve- 
ment as well as the pleasure to be 
had from renewing acquaintances 
and shop talk sessions. An evident 
concern for what TMEA is doing, 
can do and might do is growing on 
a lot of you and this is good. Cer- 
tainly this is our only all inclusive 
music organization in this state and 
as such can provide help for all of 
us in solving the particular prob- 
lems we are confronted with from 
time to time. The many suggestions 
passed along to me were greatly 
appreciated. I, as most other divi- 
sion chairmen, had come to feel 
unequal to providing, from my own 
brain and meager resources, the 
ingredients which would make up a 
year’s activity which would be of 
benefit to band directors in this 
state. The wealth of comment and 
suggestions and questions gives me 
at least a new angle to attack many 
of the things you see room for im- 
provement in. My thanks to each 
of you and particularly to those of 
you who wrote down things and 
handed them to me. Those things 
will get attention you can rest 
assured. 





Metropolitan Opera Audition 
Winner Will Sing On 
Telephone Hour, April 14 


This year’s winner of the Metro- 
politan Opera Regional Auditions 
will sing on the Bell Telephone 
Hour’s ‘‘The Younger Generation”’ 
over NBC-TV, Friday, April 14. 
This young artist will be selected 
in the final Metropolitan Opera 
judging on April 6 and immediately 
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go into TV rehearsals for the Bell 
Telephone Hour on the following 
Friday. 

The opera winner will be one of 
14 budding stars to be featured on 
the hour-long colorcast. Arlene 
Francis, one of TV’s best-loved per- 
sonalities, will be hostess to the 
group. 

Jaime Laredo, the 19-year-old 
Bolivian violinist, will represent 
young stars in the concert field. The 
Chad Mitchell Trio, brilliant young 
folk singers, will be representatives 
from the recording field. 

Five young stars of current 
Broadway hits will appear in ‘‘The 
Younger Generation.’’ They in- 
clude Harve Presnell of ‘‘The Un- 
sinkable Molly Brown,’ Brian 
Davies and Lauri Peters of ‘‘The 


Sound of Music,’’ and Ron Hus- 
mann and Eileen Rodgers of ‘‘Ten- 
derloin.’’ 

Four young dancers will repre 
sent the ballet and TV. These are 
Patricia McBride and Edward Vil- 
lella of the New York City Ballet, 
and the Earl Twins, Ruth and Jane. 
who scored hits in the last Fred 
Astaire Show and in ‘“‘The Sounds 
of America.”’ 

Donald Voorhees, who made his 
own Broadway debut at the age of 
17, will accompany the young stars 
conducting the Bell Telephone Or- 
chestra. 

Burt Shevelove will produce *‘The 
Younger Generation,’ and Barry 
Wood, of Henry Jaffe Enterprises, 
will be executive produce: 





1234 Sheffield Blvd. 
Houston 


929 N. Shepherd 
Houston 


334 Main 
Liberty 

918 Thompson 
Conroe 

Micky Dominy 
Conroe 


CANNAN MUSIC COMPANY 


"Serving Greater Southeast Texas” 


For Faster Service, Call Us. 


GL 3-4967 
Arnold Baca, Mgr 


UN 2-4360 
Bob Ham, Mar 


FE 6-386] 
David Richardson, Mgr 


PL 6-4142 
Ed Cannan, Ownei 


Educational Representative 


PL 6-4070 











IN THE BEGINNING — 


PROCESSIONAL — LINDSAY (SATB 


BRYN MAWR, 





for your FESTIVAL and 
COMMENCEMENT PROGRAMS... 


ALL YE NATIONS, O —SCHUTZ (SATB, with piano or organ accomp 
ALLELUIA — LUENING (SATB, with piano accomp.) 

FESTIVAL TE DEUM NO. 7, in E flat — BUCK (SATB, with organ accomp 
FOUR FREEDOMS, THE — YORK (‘Baritone Solo, SATB, a cap.) 

GLORIOUS MYSTERY SUBLIME (O Mangum Mysterium) — GABRIELLI (Double 


GOIN’ HOME — DVORAK-FISCHER (SATB, SAB, SA, SSA, TTBB.) 

GOOD OF CONTENTMENT, THE — BERGER (SATB, a cap.) 

HEAVENS ARE DECLARING, THE — BEETHOVEN (SATB, SSA, TTBB.) 

HOLY ART THOU — HANDEL (SATB, SAB, SA, SSA.) 

| AM THE RESURRECTION AND THE TRUE LIFE — SCHUTZ (Double Mixed Chorus, a cap 
| SHALL NOT PASS AGAIN THIS WAY — EFFINGER (SATB, SSA, TTBB.) 

RAFFMAN (SATB and piano.) 
LET ALL MY LIFE BE MUSIC — SPROSS (SATB, SSA.) 
LORD NOW VICTORIOUS — from “Cavalleria Rusticana 


LORD, WHO IS MY GUIDE BUT THEE? — SCHUTZ (Double Mixed Chorus, @ cap.) 
MAGNIFY THE LORD WITH ME, O — arr. by LYNN (SATB, with organ accomp 
ONCE TO EVERY MAN AND NATION — YORK (SATB.) 

PRAISE YE THE LORD — MOZART-LYNN (SATB, and Soprano Solo) 

PRAYER, A — BARNES (Double Mixed Chorus, a cap.) 

Unison Chorus) 

PSALM 100 —SCHUTZ-LYNN (Double Mixed Chorus, a cap.) 

RECESSIONAL — DE KOVEN (SATB, SAB, SA, SSA, SSAA, TTBB.) 

SUN OF MY SOUL — MARTIN (Double Mixed Chorus, a cap.) 


Consult your local Music Dealer 


THEODORE PRESSER COMPANY 
PENNSYLVANIA 


> Mixed Chorus 
a cap 


MASCAGNI (Double Mixed 
Chorus, soloist w/p 
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available. A 1,000 watt lamp, and 


a good sound system is a must. 


HAPPY EASTER! 


Editor’s Desk (from page 2) 


The price to the Regions will be 
$250.00. The actual cost will be 


3341.00. Thus you can get the show 


for $91.00 less than it actually COLLEGE DIVISION NOTES 





osts the Association, But the real 
payoff for all of us will be that J. Campbell Wray, Chairman 
more coples can be put into clir- 
culation by this means. Colleges EDITOR’S NOTE: The writer's 
und Universities may have a copy range of association with TMEA 
it the same price ($250.00). began as a High School Choral 
The above show should be pro director in Austin, when the Choral 
ted only on the best equipment Division was admitted into the or- 


ganization. He was later vice presi- 


SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CdANT 


For Details Write: Dr. Floyd D. Funk, Music Dept 
9401 East Holcombe Boulevard, Houston, Texas . 














TEXAS WESLEYAN COLLEGE 


Fort Worth Texos 
Membe- of the National Association of Schools of Music 
Member Texas Association of Music Schools 
| DONALD W. BELLAH, B.M., M.M., 


| Chairman Division of Fine Arts 














; 


FINE ARTS DEPARTMENT a 
ST. MARY’S UNIVERS:7TY 
Offers Excellent Training in 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
| Band Instruments 
| Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 











1. ST. LOUIS INSTITUTE of MUSIC J 


John Philip Blake, Jr., President 





A NON-PROFIT Educational Institution of Higher Learning 
Approved for all veterans and foreign students 





Member National Association Schools of Music St. Louis 5, Missouri 








TRINITY UNIVERSITY 


Department of Music . . . offering 
The Bachelor of Music and Bachelor of Arts Degrees 


in 
Piano Organ 
Voice Music Education 
Strings Theory 
Winds Composition 
TRINITY UNIVERSITY CHOIR OPERA WORKSHOP 
Bev Henson, Director John Seagle, Director 


TRINITY UNIVERSITY BAND AND ORCHESTRA 


H Vernon Hooker, Director 


MUSIC DEPARTMENT CHAIRMAN + William Thornton, Ph.D. 


715 Stadium Drive San Antonio, Texas 











dent and state choral chairman. 
He enjoyed the honor of being All- 
State Choral Clinician two different 
years, an adjudicator throughout 
the State and the Southwest and at 
present is serving his second year 
as Vice President and Chairman of 
the College Division. This embraces 
a major part of the history of 
TMEA and affords a broad vant- 
age point from which to make some 
observations of the 1961 Clinic.) 





The general impression that 
Texas is big and fabulous is cer- 
tainly not overdrawn when one re- 
fers to the Texas Music Educators 
Clinic which has just made history 
in Dallas. A quick inspection of the 
1961 Clinic program shows a well 
and wisely chosen agenda which 
does credit to the organization and 
to music education throughout the 
nation. The subject matter, tech- 
niques demonstrations, clinic ses- 
sions, rehearsals and concerts were 
of the highest order and were 
under the leadership of dedicated 
authorities of their fields. 

The various division luncheons 
were carefully planned and effici- 
ently presided over. They were at- 
tended to capacity and were ex- 
tremely profitable as well as inspir- 
ational. A balanced atmosphere of 
happy seriousness seemed to em- 
enate from teachers and students 
alike. Accomplishment seemed to 
be the order of the day with every- 
one tuned to this pitch. 

It is fitting and proper to give 
credit to our president, Herb Teat,. 
whose intelligent and dedicated 
leadership set the temperament 
upon which the whole convention 
was tuned. He led in introducing 
and adopting some important and 
far-reaching movements which will 
prove highly important to the 
growth of TMEA. The filming of 
the color-sound picture which doc- 
umented our 1961 Clinic and will be 
used in much needed public rela- 
tions, the organization of the Col- 
lege Student group which wil! 
bridge the gap between High Schoo! 
and College graduation for those 
students preparing themselves for 
music teaching will prove to be one 
of the most important develop- 
ments in the history of TMEA. 
These two contributions from 
Herb’s imagination attest to the 
type of leadership he is giving. 
Couple this with the routine activ- 
ities peculiar to the office of Pres- 
ident and we find in Herb a master 
of detail and imagination. It is my 


opinion that his re-election gave 


proof that TMEA recognizes and 
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appreciates such leadership. 

As I watched the 1961 Clinic take 
form from the program planning 
session in Dallas last June until the 


echos of the Grand Concert died 


away I felt more keenly than ever 
that music is an important facet in 
the human personality and that the 
ultimate in music cannot. be 
achived by the individual alone, 
however talented, accomplished 
and dedicated he may be. While 
listening to the final concert on 
Saturday evening, I began to con- 
sider the vast amount of invest- 
ment indirectly related to the con- 
cert. I immediately thought of the 
beautiful arena which accommo- 
dated the concert, the money, skills 
and organizations behind it. The 
same about the instrument and uni- 
form companies. Then I thought 
about the hotels with their organi- 
zation and investments, the trans- 
portation companies which make it 
possible for such a delegation to be 
assembled. On and on my mind 
probed until I was overwhelmed at 
the utter helplessness of the indi- 
dividual alone. Yet as I listened to 
to the various organizations per- 
form with the coopration of highly 
trained leaders and students I be- 
came excited again at the wonder- 
ful yet complex structure of our 
TMEA project. After I went to my 
hotel and in retrospect thought 
well into the night of the Clinic 
with all its ramifications I came to 
the conclusion that I will carry 
away from the Clinic this conclu- 
sion as beautifully expressed in the 
words of one of the selections of the 
All-State Chorus: 

“No man is an island entire of 
itself, 

Every man is a piece of the con- 
tinent. 

Every man is a part of the main. 

No man is an island entire of 
itself. 

If a clod is washed away by the 
sea, 

Europe is the less as well if pro- 
montory, 

As well as if a manor of the 
friend or thine own were. 

Any man’s death diminishes me 
because I am involved in mankind, 

And therefore never tend to know 
for whom the bell tolls. 

No man is an island entire of 
itself.” 
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Here Is What You Have Been Looking For ! ! 


Memories... 


@ High Fidelity Records made from your tape recordings 


@ One price per record includes everything — 


charges. 


No Hidden 


@ No deposit required, No COD’s, Complete satisfaction re- 
quired before we expect payment. 


@ Pure Vinyl records in your school colors, 22 minutes recording 


time per side. 








CUSTOM RECORDING SERVICE 


0 BOX308 SAUGUS CALIFORNIA 
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yf Thinking Ahead for the Fall 


@ Band Books 
THE BAND IN FORMATION — Walter Beeler 


50 great choruses standards, songs, marches arranged in basic four 
parts. Easy enough to be learned in one rehearsal 
Includes Malaguena, The Breeze and I, Song of the Islands, Dark 
Eyes, Dixie, Paper Doll, The Peanut Vendor, Stars and Stripes 
and 42 others! 
Parts: 50c Score: $1.50 


ROUND-THE WORLD BAND BOOK — Paul Yoder 


15 all-time standards for field or concert 
El Rancho Grande, Ballin’ the Jack, Yours, Original! Dixieland One 
Step, Say ‘Si Si’. Glow-Worm, and nine more 
Parts: 50c Score: $1.50 


@ Quickstep Band 
MISS AMERICA — Bernie Wayne, arr. Henry Griffin $2.00 


Annually performed in the Miss America pagent, this evocative song is 
now available for quickstep band with optional chorus. SA or TB 


(Coral Parts: 20c each) 


@ Elementary Band 
AVE MARIA — Jakob Arcadelt, arr. Maurice C. Whitney 
BALLAD — Maurice C. Whitney 
GO DOWN, MOSES — Spiritual, arr. Maurice C. Whitney 


Whitney is a master at making the elementary band 
this is music of the highest quality 
Full Band: $3.00 Sym. Band: $4.50 


@ Concert Band 


sound and 


MALAGUENA — Ernesto Lecuona, arr. John Cacavas 


A stunning, new arrangement of Lecuona’s sensuous masterpiece 


For free reference scores and catalogs, write Dept. S-3 


MARKS MUSIC CORPORATION 


I36 West 52nd St. New York IS. NY. 
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“NEW Recommended Band 


WONDERLAND BY NIGHT — ARRANGED BY ALFRED REED 
FULL BAND — $5.00 SYMPHONIC BAND $ 7.50 


GREENSLEEVES — ARRANGED BY ALFRED REED 
FULL BAND — $8.50 SYMPHONIC BAND $12.50 


SALUTE THE DUKE — ARRANGED BY PAUL YODER 
FULL BAND — $8.50 SYMPHONIC BAND $12.50 


APACHE — ARRANGED BY ALFRED REED 
FULL BAND — $5.00 SYMPHONIC BAND $ 7.50 


THE MISFITS (THE THEME FROM) — ARRANGED BY PAUL YODER 
FULL BAND — $5.00 SYMPHONIC BAND $ 7.50 


THE MAGNIFICENT SEVEN — ARRANGED BY PAUL YODER 
(THE THEME FROM) . 
FULL BAND — $5.00 SYMPHONIC BAND $ 7.50 


TUNES OF GLORY — ARRANGED BY PAUL YODER 
(FROM THE MOTION PICTURE — TUNES OF GLORY) 
FULL BAND — $5.00 SYMPHONIC BAND $ 7.50 _ 





Use the listing above as your order blank, simply by writing whom to ship and charge to, 
beside the titles: Check whether you wish full or symphonic band copies. 


BE THE FIRST TO PLAY THESE GREAT TUNES. YOUR BAND AND 
PARENTS WILL THANK YOU. FINE FOR SPRING CONCERTS. 


Kinyon-Powers very first CONCERT BAND BOOK 


Original Compositions And Arrangements By 
_ JOHN KINYON and ROBERT POWERS 


A program collection, especially conceived for young bandsmen, with a published conductor full socre which includes 
a piano accompaniment. 


Contents ®@ OUTSTANDING FEATURES FOUND IN NO OTHER COLLECTION! 


CONESTOGA OVERTURE 
CARNIVAL FOR TRUMPETS  ® ABLY EDITED FOR ANY UNBALANCED INSTRUMENTATION IN ELEMENTARY 


SUNDAY HOLIDAY (Suite) GROUPS! 
GYPSY WALTZ @ PIANO ACCOMPANIMENT WITH FULL SCORE — SPLENDID CONDUCTOR 
Nip eB ope BOOK! COMPLETE INSTRUMENTATION. 


A GHOST STORY 
COWBOY LEGEND PARTS .75 EACH CONDUCTOR $3.50 
MEXICAN FOLK DANCE 


“FOREST GLEN Overture vaiue $3.50) FREE! FREE! FREE! wae s3.50) 


With any one or more of the band arrangements listed above a FULL CONDUCTORS 
SCORE to the KINYON-POWERS VERY FIRST CONCERT BAND BOOK will be sent to 
you FREE OF CHARGE. 


Send your orders at once direct to 


SOUTHERN MUSIC COMPANY 


1100 BROADWAY BOX 329 SAN ANTONIO 6, TEXAS 
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“SUPER CLASSIC” OUTFIT 
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NEW Built-In 
Cymbal! Tilter 





NEW Shel! Mount NEW Shel! Mount 


NEW Shel! Mount NEW Wide Angle 
Tom Tom Holder Cymbal Holder 


Folding Spurs Tom Tom Legs 


Once again LUDWIG leads the way with advance design, quality construction and extra 
value for the discriminating drummer. To introduce the ALL-NEW “Super Classic”’ outfit, 
LUDWIG now makes a special /imited time offer which provides a complete set of 4 top 
quality Ludwig Cymbals absolutely free with outfit purchase. You save $/09.95. Visit your 
local LUDWIG dealer today for complete details on this special introductory offer. Check 
over this value packed outfit and take advantage of the opportunity to equip yourself 

with the very latest in drum outfits at Sensational Savings. Offer ends April 30, 1961. 


adwig orum co. : —.. 


1728 NORTH DAMEN AVENUE CHICAGO 47, ILLINOIS 





















Exchange & Gift Division 
The Library of Congress 
Washington, 25, D. C. 





THE UNIVERSITY OF TEXAS 
LONGHORN BAND 


The Show Band of the Southwest" 
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LET US HELP YOU PLAN 
YOUR UNIFORMS 


Samples, information, prices are yours for 
p the asking . . . our designers will be most * 0 L k RAN K 
happy to assist you in planning a uniform to 


meet your particular needs . . . just call on 


FORMS, INC. 


SAN ANTONIO, TEXAS 





us for this additional service. 


MEMBER OF NATIONAL ASSOCIATION OF UNIFORM MANUFACTURERS 


